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Ty — e XAy — L OUikE, 188548 H, A7 AT+ —Fipomy Ny, Fudy
FHIXOT =V X e 752 2 /ISEEB L, MREZOTES > 72h, T2 REHED 93 48
FTERMEAL, FHPEA IR T +—F, TVA X)X« ALy V0T, av R UilfE
Pl TOABFRICBET L TS

87 4E 5 HIz MR D] (Imaginary Portraits) WIS ik, £l ohizc 4 >0
Bigaid, MERERE<V IR 280D T, WTFhbEFVEBL TS [R7 31570 X<
AV I/ ENcbDTH -7, S0 [TEBOWIE] 121, 854S 8THIIMIT w7
3T UR AV ICHEEL [EEBK O] (A Prince of Court Painters’) (1885),
[F=+«o—+v 7| (‘Denys L'Auxerrois’) (1886), [/ NXZAT 4T« T 7« A MIL7 ]
(‘Sebastian van Storck’) (1886), €L T [m—¥ €IV bDH —IVKA] (‘Duke Carl of
Rosenmold”) (1887) @ 4 BN bD 5N T 5,

RA & =i, IO Imaginary Portraits D102, 4813 [RD D F] ‘Child in the
House’ ZIb &5 &L T/cZ &id, 188745 H 2 HNDY 1 V7 L« ¥+ — 75 TFHTH]
SMTH 5B, BIFHKORENT, [/MEOKIWHTATENE T, HEIITES LS ITFRIL T
HVETOT, EHEBZTIMD ZS W0, FERDEMIT ‘Child in the House” 2895 2 &
BT LN, FELOLELRHEIGEZSHDELLDOT, AN LIIKMESAEZHATL
2o WTNRITE ST, FAEDO VY —RIZWDEZEZTOHET Y Lo T b,

ZDJEEED >V — XiZiE, ‘Child in the House’ (1878 #]H), ‘Apollo in Picardy’ (1893 #JH),
‘Emerald Uthwart’ (1892 #]ih) HEMND SN2 T ENPHES LTI, HIFITNA T =08
Lo T, 513 95 FFITD Miscellaneous Studies 1IN S 7z,

FAA—« TAINKIE, 188746 H 11 HAF TRUb e A e ¥y ML I, T xIbF — o XA
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& —MEAE 5 HITHIR Ui TG omiig] oEffisEni, 22TIAIVERE, [2hs
TNTCOWBEOENTROBENINEDE, HEMI, ERXZAT 4TV T 7y 2 MV OEG
THB|Y LB RTOB, 1208, LHO [ZAXRI 7= =1, BFE—HD A7 2T +— N <H
vl BEoENTE, [T OAR, N2 T7 47 Vi3E3HA0 3 AOEBOAY LD LB
DEOPBEN D ED, T¥NXZRT 47 VRIOROBNLTIE, botbFET0HEEL > T
5P ENSEIBFEHIY, TOHOFHEIZIEEEETH S,

[CNZRT 4T veTrre ANV ] MFELsh, BEAS [F=-m—km 7] ML
niens, Th=] OFEEIE, X274 7 V] ONREBVZZDTIEE LD,

RO &1, BrzonisRikL, ThZhEHo [ESFR] &2 oo sz
— R EZRBENFEMNITEAS &b, AHBABROARKRDLETHE LI ADDOH
WWHENTIEERFTE, RUTHELE>TLE) CLDRWEETH DET 20ED, B2
SLENEONDE I EDRNTHAIHEEE — AL T&E, UP A7)

[F=] @750 2%, [ "2 T74 7] BITHEA T V5%, ROD2H [HEBK
OFER| & Ta—ErELMOA—IVKRA] I, ZNEN 18O T TV F—2E N1V 2
HET B, X, 1THEEOF S U 51E, ARA U ED B FITB X BHOITHAL, €0 [#
GHR] ZMZ T, A7V Ty Fr—i3 20 MHBomE] iITND S BEARKED
TEEISINSTNS,

Wik [C04 ADTEARTE] RA4 7 —AHOFE L WIRILAE KT 3 — Z I3 TR
IZiiTe &N, DOKRDBOE FICEEOBMITHITENIZRS Y —HBOE (L A=)
BOTH B,

EMHFER T 2R« 757 —71F, ZTO0F HREOBRM] OBhT, [XZXT4T V] B4E
DOEBDIENTE > EBIFEBIEMTHD ENST, THBRTWB,

ZDBMTRAY—3A T VI HE L I AIIIVITHIDTRHEREL, ZOBELA
OH5 HEW] LbDhs, o & &M THERTEBERAN S D KInHEEEZRLT

(4\5(6)0

o, THOSKEYRDS, oV R 7= 003 THEBOHEB] % [ 24 Y BHFORA
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g —moWEEE THEE) &, To< o ERIMEE) EFESORBELREVWZI S]] T, Lh—
I 2 g, ‘reverie’ (ZEfH, 4JM) TH B EFLTHBEY,

Mg om] O 4FHMPNTOEDIF 4 ADEARTHI2EHZLLOLEEHTHD, 20
WINSPRROIEDIEE LT B, [LRNRT 4TV e Ty AMVT | OFRERGELL T
AT,

ficbid [BXZRTF 4T e Tyrre ANV Uk, T®XXZT4T7 V] EBT) 2HEE
X, ¥TZ0v T4 v, GOREIMAT 5,

It was a winter-scene, by Adrian van de Velde, or by Isaac van Ostade. All the deli-
cate poetry together with all the delicate comfort of the frosty season was in the leaf-
less branches turned to silver, the furred dresses of the skaters, the warmth of the
red-brick house-fronts under the gauze of white fog, the gleams of pale sunlight on the
cuirasses of the mounted soldiers as they receded into the distance. (P 81)

ZNE, TRUT Y e T70 e T o RUTD, A% =0« T 70 AT —TOM AR
BTh -7 AICE D TR DE, R — 2T HAVEDOEKEHLL-TR, HO
BOWEDFIRMELORDIEMD Hicicind, ZUT, I > T E Loty
TE—BRESDPTEOAVHNITE, BEDOH S5 2Mp D EEHIT, & 505 HiM
BEEMIE L o (KRR D,

Fhiz b oS, BEAIGE CBICA - 72 L ORENITIES N 5, Z OFESIC H %8 U 7B
I, St ltshTLE S, P HINCEN, Z0EMIRAEhTLES DTH S,
RA 7 —OBERERESTZY 7Y XLER OSSO BHEE KL TANE, Z0ENE—H
MR TH B, RAFZ—XD 1 ERIEFTFRICITR e =T 4 &, [BNNZAT 4T V| BRRES
NIZ8IFIT AR TY v VONTE] 2REL TS, ZTOFEHILE KL TANIEZ D%
WE—HIERTH 5,

One evening of late summer, before the nineteenth century had reached one-third of
its span, a young man and woman, the latter carrying a child, were approaching the

large village of Weydon-Priors, in Upper Wessex, on foot. They were plainly but not
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ill clad, though the thick hoar of dust which had accumulated on their shoes and gar-
ments from an obviously long journey lent a disadvantageous shabbiness to their

appearance just now. (The Mayor of Casterbridge)

bHAAEM, EMOEIHEN, BBLRYT Y XLDERIENE > EEHLOFEE
BAHOABODOMRAL ¥ —DFETH 2, [O—E VBNV IO — VKAL) OEEHZH TH S,
JROREFRNIFHIC S DOEBMBREHENE L0 TY y JIIFER, FEOHEZL SR
THES L, ZUTHBEREANZ S, [F=en—®o 7] TR, bov, ¥U 2, A—t&—
e e ZERIITIRAR S 5 & A OWEEDIRE 50 S 61T, [ROBHOF] BT
3, FORMIHEFFOLNTLE ) XM —DANEO—DDHHME LA S0, Dty
TATDHDEIITHBEENZLD,

[(ERXZ2T74 7] ODXZDOFETE, €NRAT4 T VREBLWAOAX T VI ORL, £20%X0
s [SEa R E), D EBREAERE S XD#EIE | (a perfect impassivity, or at least of
a perfect repose) THEMBWZIZ, &> EbIFAK, £hid, ‘frosty season’, ‘leafless
branches’, ‘silver’, ‘white fog’ &9 XHIBBFHETERIN TS0, —J T ‘furred dresses’,
‘warmth of the red-brick house-fronts’, ‘gleams of pale sunlight’ &9 X5 S EKENH D,
ZNEDOHBTHEB O > ZIWRITRKRABINHZENZEDTH 5,

Il

TARENRZTF 4 T VOREBEBROWMGTOEEIZIE, 74V v 7«5« a=>2 (Philips
Koninck, 1619-1688) @ Tl 2l EEAMi SN T 5, JRiE LicKiHiE, 205 2 1thbx
HHREEL LOEEIIGELLE, TOXH 5/ INAROEMIEERD S E, B XZT 4
T E DRI OBO X5 T 2] B [FHFS LR S ORI, HM
THoEVUERTLAE I EIZLATL ] OTH-72 (MK 2o Wi, BIEOREOHNLEAT
CNBBEEELATOHI, EXZT 4T V3, (1§95 2 EEHATOHIY, ELE260%
FLTWe] OT, BERORMELTWARDTH S, 3= 70, WL ohg&kins i
TEH 7w, WML EHENEHER L T N2bDTH -7, ME—DLEMESLZ S
ZOfHFRBMEORNT, WIZE-T, T [—HOEELZEM (akind of empty place ! )
THY, [TrRErTHE] L) HERANE—HLT 2BICbDIIbES5bNT, BHRKITS
FBIEMTEBRYTH -1,

RAFZ =G [®NZAT 4T V] #FEKLUIBMHEIHIL, TyU=TVLTY v « 7 ITANE
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Bl NV KU w7 «T7—=TxI)vh T A Scene on the Ice near a Town
16158 #iE 58%X898cm FvaFIieF+IFU— (mrRKy)
W) RAF—BTRVT U e Trr e FeRLT, AH =7« T 70 e FRI—FTOZEHFTOEMN, HRIEGHLST
&, T=T A TOZOERD, FF¥ v 5 =D A Winter Scene with Skaters near a Castle (4ifll) » 5
ofEREMnZ XS ITBbN s,

ER2 74V vy T Rea=>y An Extensive Landscape with a Road by a River
1655 4F il 1374x1673cm F ¥ aFib e F+5Y— (oK)

=

EhR3 E—7I e F K=K The Courtyard of a House in Delft
1658 4F {liE 735X60cm FvaFINeF+rIFU— (mrKy)
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L, "o U—e3—RKRADRLT<Z IS5 VXXM UZ TRHMHE] 2 BAOE
EH—T 4 7 AHRIEK LT, 20ENT, XA 7 —FESFHIZEHALTKRD X HITH S,

“Every landscape,” he writes, “is, as it were, a state of the soul”: and again, “At bottom

there is but one subject of study; the forms and metamorphoses of mind: all other

subjects may be reduced to that; all other studies bring us back to this study.” And,
in truth, if he was occupied with the aspects of nature to such an excellent literary

result, still, it was with nature only as a phenomenon of the moral order. His interest,

after all, is, consistently, that of the moralist (in no narrow sense) who deals, from
predilection, with the sort of literary work which stirs men — stirs their intellect —
through feeling; and with that literature, especially, as looked at through the means by
which it became capable of thus commanding men. (EG 28, F#EH)
[(HowaEE] EHREFEFCTVE, [WDE—DDOHDOKRETHS, | £ LTER, [
ARTIE, RO TERB I > 7c =D UNFEL B FMOEE LK, Er0HoWws
FEEIZ LT LI ENTEIIL, BLOH5YBH%KE, bhbhiE IO L
MBROE S, T UTHE, HWAAROHEMIZLESZ 6N, HEE LLIE LORRE
HFIELTH, TNEHET, FHHWHKRFOBIRLELTOARIIHLTTH -7,
5L AKOBMLE, #IE—H, BEZEL TAMERS 35 — ABOAPEZEE S 3
5 — KO BREIO M EEMERENICNY B 5 JRWERTOD) €7 Y X bOBLEOD
7o

RAZ—FEAFEND BOELRBRELTESZ, TIIRXBI L EEEEZETISE LD T
%5, BV R+ IF5—Fsubjectivity IZ2W T, RO LI ITHERML T 5,

ERYE, ACEVWD HON, BEHTHY, BDOOXHIIIEZISL, 20 &iF, R4
T —DEEDT NI T—HUIHEBEL >TWBE X ITEDLN B,

v

[ENZTF 47 ] 330BEENSID, B LIL2KRED 4T BA T VI OMEIbDF

KisDic, £ TR EFonTOamREIIBEA 264, WInd 17THEA S > 7 THRBELA
SUF, Noy 7 AERETBIMEIZLEDOTH->T, fMorOhzbTERENTNBEDII,
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ZDIHb, 04 TH%, ZO/Nay 7 HOWEKIZLIE, ThE TORLEPHEEIZMA T,
HEAEICH 2 Mo 7ol g (genre), M (still life) W7 LY v VIVEEAIIL,
ZNENDNEMEEZTDO T 72D TH S (K3 TN, BEEDOA TV FMPANRA 2 e
TRATNI K EDENT—IEORKILFEST S, LR, BFMICGBEROELSLATESII L L
ME—ITT 5, TLARTIWVY LERKEPETLZEGDEAITE Y, TEEHREOHERPELN E L
TORBOLEEE G725 Ui, A MV ROBEIZZHOBHBN T 5N TNTS, ZDIEH
TR & AR & & TN - 7,

The artists were, in truth, an important body just then, as a natural consequence of
the nation’s hard-won prosperity; helping it to a full consciousness of the genial yet
delicate homeliness it loved, for which it had fought so bravely, and was ready at any
moment to fight anew, against man or the sea. (/P 84)

HIFE, WMEICBHIIHNE, ZOERNBEFORIINE & - BEROLROFERE LT, EE
BHRIZIE > T, oI, ERMIXASEL, thEFLIDICEBECHONIIESR
BTy, 7o, ABICHLTOIISEL TS, WOBALEETHHGES 2 L2RIT0,
AT UMD MR K ENEMKE, DO ETHRD) ZEEPIFTHIDTH 5,

(bedEZDH, #5051, ARA VEDEVWMGAEANT, KORFEOBAMNIEE L ET
O, EEABFEHEOENE, B0 LIRS ->Thie] OTH%, TOMEILOFERLIAS
YYDOHNET LATIVY L, 2bhLED, VATY, ZUTNHN—IVLVLTH->T, RA 7 —FZ
DEZEIcbDOEME LD BLET, ATV FORELITONT, TIHRIE, R=F—«F A
Y= LB, FARICENZAT 4T VORTHIHEERX MV ROMFITO>WTHY v .
T e T e NATONEHD, TORTORIZEZHOEE L EHO T, 17—
SO AT VT ERAKDR, WOWMENA S v FMETH>Tehb LB d T &
WEDHUMsTHEhohb L, HUIES LY v VIV TH S genre painting (JafA
) IZ20T, XA 7 —FHNTWH 5,

Those innumerable genre pieces — conversation, music, play — were in truth the
equivalent of novel-reading for that day; its own actual life, in its own proper circum-
stances, reflected in various degrees of idealisation, with no diminution of the sense of
reality (that is to say) but with more and more purged and perfected delightfulness of

interest. (/P 87)
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29 LB OE LAY, TR0 ZEUEMBE (genre) OB~ 1, FHHE, I
INREBRODOERIUZ ETH -7, BEHBREORELONK S A OBEERN, SE8F71
BEOHA iz h, (DF0) BEREHELS 2L, Tk hmksnik
B LWELSE S > TRIrsh T e 672,

Z DA (genre) IZ2WTIE, RA T —13TTIZ TR Y VU R] OBEMLTEE/LTNT,
ZFORMEZEE LT, YVallPas—xEHITF T3,

He is the inventor of genre, of those easily movable pictures which serve neither for
uses of devotion, nor of allegorical or historic teaching —little groups of real men and
women, amid congruous furniture or landscape —morsels of actual life, conversation or
music or play, refined upon or idealised, till they come to seem like glimpses of life
from afar. (R 141)

WIEEEOAIEE TH b, CHEINHRDTcD &, BEPEBICX2HLOHBD
DITHEANLOAR TR S, M I REEPF LB & - 70 FUETROMT R 72208, sefil S h B
fLENTHHODNTEDT, £2TEANOHE S > EDIAEFDOLSICRAZ, DL
FHEPEGFICHENIDHD, BEOH LI EZMOICEGIRLESTE 52D &%
WHIDTH 5B,

Valya—RROEERLHIZODNWTORD LH LR, BBHROIHA 5 Nl ER &
LTAZ VIDOHEILHLIZHENZEDTIRIENIEA D I,

Now it is part of the ideality of the highest sort of dramatic poetry, that it presents
us with a kind of profoundly significant and animated instants, a mere gesture, a look,
a smile, perhaps —some brief and wholly concrete moment —into which, however, all
the motives, all the interests and effects of a long history, have condensed themselves,
and which seem to absorb past and future in an intense consciousness of the present.
(R 150)

ST, EOBFFOHMBO—IEE, Hixs L, £, BEIAALLSTEOERE
Fio72ifi 1 SN BB, Zhids o (E - BRI THE2 b LR WLN, £
DENTEVELEDH 5 28k, & 5w 2 BR EZRMNGEDAE N, BUEDRINLEHIC
WFERRERLTNEEIICRAZDTH %,
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ValkYa—XROWMELLEAT VT OWMELBICESIRZ, MEY XY 1 7OEREL
7 VT OBETOERICYTHEHDTAHNE, FUHABESEOSN TSI EIZATLDTH S, 17
A 5 v FHeHNE, [2NZ2T 47 V] KBICBEET AWK bOER LT LATIVY L,
IN=IVU L, FIVT N, VAT Y, N=7Eb o 2 BERHICZ ORI EH LTz, 80 4F
KBEBSEOLARAS VEOHWERT, A5 V5 Afkcbid, Mvzlbld, ShiERERD
RLUDDH -7,

The Dutch had just begun to see what a picture their country was—its canals, and
boompjis, and endless, broadly-lighted meadows, and thousands of miles of quaint
water-side. (IP 87)

FI AN, BOOE—#ERRHEAY, bER HERTTZETLRZOKER,
T2 AN bbI 3 MBICEAIIKL — 25, EREERICBBZARTHEh%E, L5
(LR LY T,

FICBOTHREIICENTS, ZiiE LTOMEARD 5N D, X7 —iZ&niF, €0
fEmM ENTIT, BEEARPIEIRE SN, KEOBREZUD N> THE0IThh-> T b,
ZhwZ, dramatic poetry DIEDERFZD O EDITTa/N— K « TS50V VA2 RATEDITY
RTHDo RAF—FBIIT [N RT 4T V] ZRELLD, FETHEINHIIT—HF— v
BEUADBE LR [T = 0 7HEAMI (An Introduction to the Study of Browning) O EHif
BH—T 4T VRRICRELI, 73020 7 ARSI 5 DIE, ‘dramatic monologue’ (B
WED THY, 15 VT hx¥ Uy ROMRN S ZOEMOZ I NESNTWE, 7TV =0T

DOELFHFONFIZONT, XA F—FIRDXH 1T,

It is always the particular soul, and the particular act or episode, as the flower of the
particular soul —the act or episode by which its quality comes to the test—in which he

interests us. With him it is always “a drama of the interior, a tragedy or comedy of the

soul, to see thereby how each soul becomes conscious of itself.” (EG 44, F#HEH)

WObEEST, £ Lozt EiO30kEHEE L TOfBIOT AR — €h
L& > THORENK SN B & 5 BATAPHEE — Z 2 bbb EIRZ N E 5D TH
5o COMANTESTRYBORVD S, % DHBOMICHCEE#T 2 D2 END S
CLEMEEICT 2 L7, NOK, SMOLRS 5 VFEREDOTH 2,
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RAYT =13, VEVANT IOV ZDOFHOEIHCIONT, RO XS IC T aiice L, &
ZELERNDOTH B,

“These extraordinary little poems...... reveal not only an imagination of intense fire

and heat, but an almost finished art —a power of conceiving subtle mental complexi-

ties with clearness and of expressing them in a picturesque form and in perfect lyric

language. Each poem renders a single mood, and renders it completely.” (EG 45,
R

IS DIF TN AN BLOKEBKQEHIBGEEIND TR, BEAESE
JRDIBITRE U 7o B — Fafh O diiis U 7o il 7o i 2 WIS BEE L, = h Z2fami S 72085 OjF
R LR RNEEHICE > TRIAT B8 — 2 bPTRLTL B, TNTN OGN —
S0 BEHFMLAERILTED, LrbZhERBRCKILE-TLEDTH S,

((
9—r

AT ST T DEFEANDRBRIRA =T L THNZ B ETHD, XA 7 —DF

WhiLEERRINGE, 2O EAEWE ST 5,

':mu

\Y

FHIDA NV COBETRER LT 7 o W2 A ML — REEMNHE 15 BXCTHEREHL,
TNZT 4T VIO AAD ET BN, ENZXT 4T VREOHEMEEZELCTED, TDXLHI
IHOREE % vulgar b D ELTLY EiF, 203, R FOEHRDEETH - 72,

He, who loves God, cannot endeavour that God should love him in return.
(Ethics, Part V, Proposition XIX)

MEZTHAE, MPHSICELPATELICDEDEIENTELL,
=74 7] %55 EH 19

BNZT 4T VRENERICEIAE GRS BEET L, TORMEAD TN OTFRMSEE N
WRWESNE, T NZAT 4 T v E0) ANEEBAEEIREL I FND - 7,

...... making the “Infinite” his beginning and his end, Sebastian had come to think all

definite forms of being, the warm pressure of life, the cry of nature itself, no more than
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a troublesome irritation of the surface of the one absolute mind, a passing vexatious
thought or uneasy dream there, at its height of petulant importunity in the eager,
human creature. (IP 103)

(RS2 6D | ZHDOIFLED L LKRDD ELEMS, BNRT 4T U, TXTOH
ROFEIEDEE, TRbBEFORPOCESPAEAKOM O %, O &b OHEHEMOD %K
AP EETEN BN SLEBIZTEALD, 20, BLBAMIZBNT) 230 S D
THSICET 5, —#EOWLc LOWEZ, EHREARRBETHSLEZZBITE- T,

*I o FOERGIAFE GBI ZTHRZ b DIF, —D>DHtHE kM (one absolute mind) Dk
FEICTERNEND, TNEAE ) FEFZOMHLESVA LD TR LN, ¥R T 17 »OF|
FEUEER, RE FOMICET 2EFIUKLL T TH B, 20, MABZATOEH,
ICTET AFEHNCAET 2 2 & TH D, ADEFWHMPHEL T2 HKITIE, FENSHE—?TFE
ETBENSTETH -1,

To pure reason things discovered themselves as being, in their essence, thoughts:
—all things, even the most opposite things, mere transmutations of a single power, the
power of thought. All was but conscious mind. (/P 105)

FREIPEIC & 5> T, FPRZOAHITELWTEETH L LBAYTH S, BELS, §
NTOLDE, b EbMHNTEEDTEAS, iZ—o20D])], ThbbL, BEOLFIC
TERODLSTH S, INTREHKTZLTH S,

Z LT EDFfEimE, RRFZ—o Lok, Aon&Uoh s FRAMANS 5 &5
ZZDRBROBNTHELE0HITETHY, TNHOHMBLIBEACD S bTHINT 279
I, DOEMIRE, 775« SHICMhBI ETHIEIEBAQOHE, £ /LI bDTH
B5ENITETH-T, BNAT AT VITEST, NMEIZBWT, b &bk THEORS Y
TN LDEF, TROLITWOEOREOIBLBERTH » 72, TDFEMEKLITIIN S M one
absolute mind, ZAE/ FOBMLMOLETH »7co T THREGENZRT 4T v ORIF [73I TV
DY L bHIL D,

With all its gifts and opportunities it was a melancholy life —melancholy with some-
thing not altogether explained by the somewhat pessimistic philosophy exposed in the

Journal, nor by the consumptive tendency of Amiel’s physical constitution, causing
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him from a very early date to be much preoccupied with the effort to reconcile himself
with the prospect of death, and reinforcing the far from sanguine temperament of one
intellectually also a potitrinaire. (EG 21)

HoWrYERLFEICEPND ST, BRIHISNIALETH 70— 2hid THAEL
CHBENTO B 0 BSAMIEERI DT RICE > TS, 20T I TIVOKE D il H
BIEMAICE > Th, RUTHM LD SNDE I EDRNANITHT BBKTH -7 b
&b, 2HLFEORLT, IRV SIEDO R L EFIEL &5 &9 2451k
ICHLT 2 L91T8 D, &/, MM ESE (R7 M) x—) TH-7AD, ZINE
ERBEOVQENS SICEE D b LD,

pure reason 25 [HIFEORIUY | 920, [HAN—DOEE, b0 EF—kKzoBLEITT
NI &, Lkd-T, Thid RO MCOAFET 2], L0 ETH-7%, LnL,
IH#EE [5FR] (Psalm) TR [HIEORLY | &3 12BN BI L] TH5, (The fear of
the Lord is the beginning of wisdom) ZE ./ HOfhiEF Y 2 PEWIHEME I —E2Mm L, Al
BWEELTOMTIEZL. UL, B2TRET [ b3okmrcils, B, /F7EL
TW5 D T3 | (for in him we live, and move, and have our being) (Acts: 17-28 {#i1£171%)
EVOFREENS OIS, ZAE YO (71 4] HE—HEH 156 ® ‘Whatsoever is, is in
God, and without God nothing can be, or be conceived. (fFfEd 5 & DI T X THID 2T I
HB, TLTONRE DA LICIFELARZNL, ELFEZAONEIESTERL) ITE
P9 5,

VI

[RA 7 —1TEWEE, HA0IEHEHEL, 2 DLENSHEOFRIEEr-72L, ZOIl &%
HATRES DL oT] Enmb R e TIh—LEF0LHY, XA 57— EARXLBNES
TWBIED, LWbhbWwa/N, WGl EREIBERLT, FARLLEPREEROVbDEN S
TWB I &, BB, TS 7 —Thb, XA —DFEARHIE, H5RMN, HREE
HzZoh, ZOBNT, RAF—EFFEALXLBIBELZEEASL, Z0BBE2BUT, EAAK
BiH <,

TITZVTOFIIONT, [P U] OBHD [T 4 b= v | ITIRD &5 15— Hins
b5,
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His [Browning’s] poetry is pre-eminently the poetry of situations. The characters

themselves are always of secondary importance; often they are characters in them-

selves of little interest; they seem to come to him by strange accidents from the ends
of the world. His gift is shown by the way in which he accepts such a character, and
throws it into some situation, or apprehends it in some delicate pause of life, in which
for a moment it becomes ideal. (R 214, FHEH)
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And it was in the saving of this child, with a great effort, as certain circumstances
seemed to indicate, that Sebastian had lost his life. (/P 114)
ZLTENRT 4 T oD% R-1DR, HEBHENTIOTFHRERS kvl &%,
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A modern scholar occupied by this problem might observe that all religions may be
regarded as natural products; that, at least in their origin, their growth, and decay,
they have common laws, and are not to be isolated from the other movements of the
human mind in the periods in which they respectively prevailed; that they arise spon-
taneously out of the human mind, as expressions of the varying phases of its sentiment
concerning the unseen world;...... The basis of the reconciliation of the religions of the
world would thus be the inexhaustible activity and creativeness of the human mind
itself, in which all religions alike have their root, and in which all alike are reconciled;
just as the fancies of childhood and the thoughts of old age meet and are laid to rest,
in the experience of the individual. (R 33-4)
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