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A Defiant Juliet

Conflicts with Patriarchal Society in Romeo and Juliet
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I shall argue that the feud in a realistic social
sense is the primary tragic force in the play —
not the feud as agent of fate, but the feud as
an extreme and peculiar expression of
patriarchal society, which Shakespeare
shows to be tragically self-destructive. ...In
the course of the action, Romeo and Juliet
create and try to preserve new identities as
adults apart from the feud, but it blocks their
every attempt. Metaphorically, it devours
them in the “detestable maw” of the
Capulets’ monument, a symbol of the
patriarchy’s destructive power over its
children. Thus both the structure and the
texture of the play suggest a critique of the
patriarchal attitudes expressed through the
feud, which makes “tragic scapegoats” of

Romeo and Juliet 2’ .
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The glorious triumphe of the continent man
upon the lustes of wanton fleshe,
incourageth men to honest retraynt of wyld
affections, the shamefull and wretched
endes of such, as have yelded their libertie
thrall to fowle desires, teache men to
witholde them selves from the hedlong fall
of loose dishonestie...(good Reader) is this
tragical matter written, to describe unto
thee a couple of unfortunate lovers, thrilling
themselves to unhonest desire, neglecting
the authority and advice of parents and

friends,... finally, by all means of unhonest
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life, hasting to most unhappy death. *’
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Critics have also noted that it is Juliet who
is allowed to speak the prothalamic
soliloquy in 3.2(“Gallop apace, you fiery-
footed steeds”), thus reversing the
traditional sexual roles, since the
prothalamion was traditionally sung by the
bridegroom on the eve of the marriage
night. This detail adds to Juliet’s self-
confidence, turning her into what a critic
has called an “atypical, unblushing, eager

bride.”(30)
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The last line of the play, which reverses the
order the appearance of the heroes in the

title--- “For never was a story of more woe/

Than this of Juliet and her Romeo”--- making
Romeo the one who belongs to Juliet rather
than the other way around, cannot only
express the necessities of the rhyme. It also

confirms the subversion of traditional she

O Romeo, Romeo, wherefore art thou Romeo?
Deny thy father and refuse thy name;
Or if thou wilt not, be but sworn my love,
And I'll no longer be a Capulet.

(IL.ii.33-36)

love between the two children of enemy
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families leads to a reversal of ordinary social
and sexual roles and to the subversion of the

borders between life and death. (30-31)
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What’s in a name? That which we call a rose,
By any other word would smell as sweet;
So Romeo would, were he not Romeo called,
Retain that dear perfection which he owes,
Without that title. Romeo, doff thy name,
And for thy name, which is no part of thee,
Take all myself.

(11.ii.43-9)
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And you be mine, I'll give you to my friend;
And you be not, hang, beg, starve, die in the
streets,

For by my soul, I'll ne’er acknowledge thee,
Nor what is mine shall never do thee good.

(IM1.v.191-4)
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Where I have learnt me to repent the sin
Of disobedient opposition

To you and your behests, and am enjoined
By holy Lawrence to fall prostrate here

To beg your pardon. Pardon, I beseech you!
Henceforward I am ever ruled by you.

(IVii.16-21)
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See what a scourge is laid upon your hate,
That heaven finds means to Kkill your joys
with love!
And I for winking at your discords too
Have lost a brace of kinsmen. All are
punished .

(V.iii.292-295)

MR DB EEII D2 B MREDF NA~DFKE]
ELTETLIEDTHR LT RENZBWT
WROF N E L TEBLEN TSR+
KOMERN LTI D720I12, ZOFEVENZL
BB OBBEE IR o720 TH D, Z DB
MRBIZE->T, Y2y POFORIES
B BRI O R FEICZ T A
N5 &Il b, “true” T faithful" & ¥ =21
Iy I EROOLNLERELWVH)EV Y
Fa KOS H(Vii302) &, Lo —&%
FOMM S 2 BEICS S ICHEMF T TV 5,
Z L CPrinceDFFEVDEEICL 5T, TR
B LA, BRI L ko 72BNz
LB E,7- b THREMLL2DTH S,
L2 Lahs, BEINZEESE L L%
DFEZEFE -T2V 2 ) Ty bTRHEH, Bk
IR A2 OIER 72 J7125 LT %
PLdHRTICHEE L oz b T TlE % v,
Yayxzy bMiuItEtoHsnEEI. §
& o THAMITHE SN B ISR W,
ZRRICEEM 2 da X, O 3 F L OFEEERIEIR
ROEEANT) 2 Lol z IS 5 2
X o T, RXEMIZOBER % I3
HLE) kb, YTy hOSEIH

TLOTBEZ 2 h, WK OFEIIEEAF O+ 1K
HOBEZRATELDOTH L, FENZBW
TEHERNBEREE THL Y2 Ty M, 20
WINCE B T TRIEHFE R DIER 2 TI~
DENERE DA TND, Ya)zy bHF
[l 5 09 7 BB A RRAE S ORI 721 T < K
KR ZOKE 2 #fl 5 5—H b FHbaDh
HTWHZERIWAZDTH S, HLFRE
ROEHHEBEER OV EOTH L [0 F
Evayzy b oBRIMEESE Y 2 Ty
ME, ZORMICELITHLZIMEL &)
EFTDRIEHEZOINHEIL £ 9 kA
TR EDLFTRLDTH b,

i

1) G. Blackmore Evans, “Introduction,” in Romeo
and Juliet. (Cambridge: Cambridge U.P., 2003).

2) Coppelia Kahn, “Coming of Age in Verona,” in The
Women's Part: Feminist Criticism of Shakespeare,
ed. Carolyn Ruth Swift Lenz, Gayle Greene and
Carol Thomas Neely, (Urbana : University of Illinois
Press, 1980). 171-2.

3) Wi BT [EELV A Y 2oL 7-E ], 98-108.

4) Arthur Brooke, The Tragicall Historye of
Romeus and Juliet in Narrative and Dramatic
Sources of Shakespeare, ed. Geoffrey Bullough,
Volume I (London: Routledge and Kegan Paul,
1957). 284.

5) Romeo and Juliet. Ed. G. Blakemore Evans.
1984. Cambridge: Cambridge U.P., The New
Cambridge Shakespeare, Updated edition 2003. Z
DML BIFDRTFAM»SHO5HIETTRTZ
DWAHDEDTH %,

6) Eric Partridge, Shakespeare’s Bawdy. 93.

7) Uy ZiE ATENTHEEN Y2y e
LB I ALV XV vy — Dl E
F84% L. “O sweet Juliet, / Thy beauty hath made
me effeminate(I1Li.115-6).” & W) 2 I F DEH



BEFRRACE (AR #11

M5, UIAEHOLHALIZOVTHBRT WS,

8) A HW. (ML LTO A7 2ET] (T
MBI, 2010).

9) JLA—AT 1 v, [SiLATH] WAEHR
HORt  KABRE RS, 1978.

10) VA - ThFat—. A4 FFraF—LERD
A7 a ¥ @] MWk - IDART LR 70
Fat—lO< A4 FFuFX—ifm>] (ZLKHh
1993).

1) %7 - )= [Y274 A - NbF—] Al
FABER (5 14k, 2005). 141.

E‘E\l

Bibliography

=274 ¥, JL [T H] WAEKR ®
B RABAET G, 1978.

Brooke, Arthur. The Tragicall Historye of Romeus
and Juliet. Narrative and Dramatic Source of
Shakespeare. Ed. Geoffrey Bullough. London:
Routledge, 1957. 284-363.

Butler, Judith. Excitable Speech: A Politics of the
Performative. New York: Routledge, 1997. [ filt
T 2 EE] MR CadaEE. 2004).

Davis, Lloyd. “Death and desire in Romeo and Juliet.”
Shakespeare and Sexuality. Ed. Catherine M.S.
Alexander and Stanley Wells. Cambridge:
Cambridge U.P., 2001. 35-51.

Dusinberre, Juliet. Shakespeare and the Nature of
Women. 1975. London: Macmillan Press Ltd,
1996.

Kahn, Coppelia. “Coming of Age in Verona.” The Woman’s
Part: Feminist Criticism of Shakespeare. Ed.
Carolyn Ruth Swift Lenz, Gayle Greene and
Carol Thomas Neely. Illinois U.P., 1980. 217-43.

O [EEV AT Y 20K ] KR A3
. 1999.

Laroque, Francois. “Tradition and Subversion in
Romeo and Juliet.” Shakespeare’s “Romeo and
Juliet”. Ed. Jay L. Halio. London: Associated
U.P, 1995. 18-36.

ER ME a3y X)T7 - =y A7 AET

afn

BT %7 = I = A AM|EF—19804F & £ Dtk
— 1 TSR3k gE] 13% (2009) - 21-
32.

HE  FE— [Romeo and Juliet\ZB\) 54 =3 T —
voa v IS tEmaR] 55 8 % % 275 (1987)
139-156.

AE P [BEELToOY =4 72 T] HE:
IR HTEL, 2010.

Partridge, Eric. Shakespeare’s Bawdy. 1947. London:
Routledge, 2000.

FY— FF [Vars &N T—] BT
AU AR 2005.

Shakespeare, William. Romeo and Juliet. Ed. G.
Blakemore Evans. 1984. Cambridge: Cambridge
U.P,, The New Cambridge Shakespeare, Updated
edition 2003.

Stone, Lawrence. The Family, Sex, and Marriage
i England, 1500-1800. Harmondsworth:
Penguin, 1979.



