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The Mother’s Seduction:
The Instability of the Masculinity in Titus Andronicus
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%o “(The spectator who is) fixed and settled
in his censure...He that will swear Jeronimo
or Andronicus are the best palys yet, shall
pass unexcepted at here as a man whose
judgement shows it is constant, and hath
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DR LA THFICEH S TR < B S
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720 T+S+ Y% v Mld“one of the stupidest
and most uninspired plays ever written” & &f
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HERZ LR BRI OWToOMLOE S
DTHY, SETHHIHMINTI ado
7oALY & L C OBV O BHENEHSH
it S, AREWICHEZE S MR 72, T v X))
T o = YRS 4 T A OB BRI
HLU. BUROHSEICHBESED X 5%
ZRIZL TSP E W) BEIZIN) AT
ZFNTR, =< ThoTHikL 2N %
HolRN I A ¥ AOHERR [5 45 A -
7Y REZAA] ZBWT, HERS A5 A
DEBMERIED L) PN TVEDES )
/A

[#4 5 A -7y u=AR] ZEHFOR
F7ebH Y —FAFRENTY T —F AP TN
MARKEIZDOVWTFE WG ) G THREHIT 5.
FAFADBHI—HAH, B—XDANLI1T¥
A ABEFII DI EELZATYS EHIT
k. YA A0 —<IlRET 5, BTR
RALZERT b0, HETHLHT— MED
ZEYET, TLTHELKDOBT b ziENR
Vo TOHETH Lo [~ —51H] 128
WTT7 7 Y AEN—ELRFITI SN L
D72\ WY % WL (2B 2., “the cities turned into a
maid; for they are all girdled with maiden
walls that war hath never entered” (V.ii.286-
288)P LBNTVB LY, [F4 5T
Fa=A 2] IZBVWTHREZHITL - TR
REPSOBAPLFONTE T —FIELK
HHFETH ), ZOHAHEEZ Ko TN Y
I—FALH I —F A FRAEF>TVELES

2 5. BIRHTHiAN TV L DX LEOiTH
ez R2BUEFMLEDOEFNTHY, ZDHFNVIZ
BWTESEIRX YA ¥ ADIRT Y 4 =7 OFA
MxERLF NI LDTH5,°

BRI e %2 HE LREICT T 1 =
THRNYT—FRAIZEbN, ffiETHo72
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And here in sight of heaven to Rome [ swear,
If Saturnine advance the Queen of Goths,
She will a handmaid be to his desires,

A loving nurse, a mother to his youth.

(11.329-332)%

KEIZIE 8] & o TRFICEZ L LW ¥

ETORFICIE, BN EHSOERT L LTX

RL LS ETEWELDBERD) DAZ 5[5

AFA Ty FRZAR] IBIFEETIL
Y45 AR GOBMEG N b 2 &b

BoOA A=DITHH TV D" KITH H—

PHEOT —u Y ORFEIEHT S L, T—

O X% € 7 % “This siren that will charm

Rome’s Saturnine/ And see his shipwreck and

his commonweal’s” (I1.i.23-4) & EHL T35,
“siren” & {Z“One of several fabulous monsters,

part woman, part bird, who were supposed to

lure sailors to destruction by their enchanting

singing”™* T ). ¥ Iy MFHEICELET5

WOTEMTH oD, CROB., BOLEL, FE

LWl Tile 2l s ) 25 S HERL

Telkwd, ¥ —F 4 F ZI2xf L a mother”,
“a loving nurse”(1i.332) & L TR T2 & %

BolzyETDEFNDL, siren®E L WK

FIETFHOA A=V LR EE 5,
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FEITNT = VIIHETOERZFH ) B
TiE, UTOL) R HWEHEL2 383X,

Let us sit down and mark their yellowing noise;
And after conflict such as was supposed
The wand'ring prince and Dido once enjoyed
When with a happy storm they were surprised,
And curtained with a counsel-keeping cave,
We may, each wreathed in the other’s arms,
Our pastimes done, possess a golden slumber,
Whiles hounds and horns and sweet
melodious birds
Be unto us as is a nurse’s song
Of lullaby, to bring her babe asleep.
(ILiii20-29) (FHEFFEHIZLS)

¥ E T Dsiren& O A A—-T1E, T2
r%?ﬁ%5t5jkw5ﬁﬁﬁﬁ@§@f
WO LA Z LIZh 5, sitenid sk

D %%ﬁf““(“%ﬂ LR ST TH %,
siren?3FHZIT MWD T, FRELFEL
91T, BoOXBR TR LI HLRE S 2
bo BOR, 2T YROWMFIZY 4 5 2L
Y=Y X ART =0 IEPNTREEEAA
N7z %, Quintusid“My sight is very dull...”
& 8 v, Martiusid “...Well could I leave our
sport to sleep awhile” (I1.iii.195,197) & kX T
Wb, ThbHIZE L THES DY EF OFFIH
EFHWTE EARK, siren®O P FEICHHR IR
B E LTw5 L) RHRE52Twa,

David Willbernid ¥ € 7 I22WT, LT ®
BTV 2,

Any connection with Tamora becomes
dangerous. In psychoanalystic terms, and in

the ultimate dramatic terms of the play,

Tamora — “this queen, / This goddess, this
Semiramis, this nymph, / This siren”(I1.i.21-
23) —is the catastrophic enactment of
maternal malevolence: the dreaded

devouring mother. (166)

YEFIIEF Y —F A FAORHBE LT
FT%RL, CoREERE L THEICEKRE
b6 T [AVAEIBBE] L2250 TH %,
ZDOHEY E S (=devouring). 2F D, K&
HOTHNLL [OAhRAL] HEHOAL A=
W[4 R - Ty Fa=hR] IZBWTHE
RWHRERE LT, 510, BOBMEERTHE
AT MGE LT & 720,

I

Wik BED LWL EITF BT
HLaELT A F A, —ROEDORITUT®
I IZENT W5,

O sacred receptacle of my joys,

Sweet cell of virtue and nobility,

How many sons hast thou of mine in store
That thou wilt never render to me more!

(11.92-5)

ﬁ&mﬁ%ﬂ<%®té%ﬁﬁlhfgt%

« RXEM 2 RGBT 2 TH L. £ LT,
%@ﬁ%&ﬂ%%ﬁ%@¢:&47xmﬁ%
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Ry kidnl, thiiEscHbs0Tii%
HBOZOHIKARATLE) FEOLHT
bH LAV IERDOTHELEEIZOWT,
“Like the daughter’s virginal womb, it is a
receptacle, an enclosed cell, that stores up the

joy and sweetness of successive generations,
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specifically through commemorating for Z A5 A—EOMEDIRY 257 587 55T
posterity the fame gained by male ancestors Kk (“swell”) b Ja, (“storms”) d FxH (“drugs”)
through death in battle” "& X TwW 53, % DEWIERHL LG THY., ¥4 5 AV
L C. Marion Wynne-Davies#%, “the womb is CHAEOEIEH P 2EBDO X ) RGHITHE S
not only the center of female sexuality, but EDMAZ B, FLTHARLE, BOMEBLRT
the repository of familial descent ... Control of Wik, Q0L ADOERICEERLE
the womb was paramount to determining a DX e kL & BELESOBRTE 2EL IR
direct patrilineal descent” (136) &£ X5 X 9 NBW] NELEHEZZFTTLE D GHREH 5
12, WO TFE Zfemale sexuality @ #9721 T LWz HDTE,

Bl RPN EBT 52 LT —RKOlHIE RERITEDHIFTIA ¥ AOMEI NI H

KRN L EHIZTEHAN TN DTH S, FbZBICANTHCEIIALNS X912,
EHROFEHIRLEMZ LRI HHEL W [DHAG] A A=VIEZOEMOBEE»S

RBDE, LpLedoH, 71— Y3 FEHIXL EHHFEDI A F ZAOFEEIZEL T TMEDE
BOWEY) %Rz RFHLTLE ) &, “the Wb, HELEZMHIIBVWT, Y47 AN
maternal womb burgeons aggressively, ADBFRT =0 v ORI L - THED B 7%
pollutes patrilineal descent, and destroys civil D it “devouring receptacle”(235). “Cocytus’

order’(55) & BB XTW 5, EHH F -FHHIZ, misty mouth”(236), “the swallowing womb”
FA T AL S THEHELANYTH ) D5, @3NEERIHASIN, LWHEOLZ 2TV T4
WrOBTEENESTLE)MEAEEZ DD, BHMEIZD 6 THEMELL D %o Willbern
B ETEIEIRLEMOMERZ KHEAIZT] E A% EHEO R E LD vagina” % EHR L. MIZF
C—HEZDHFEZELTLE ) >0l ANTZRIEZT T4 =T OMBE R LTS E
2bH, B TERBELRY D TR BRTWVZ, Z2LTEHIZ, Willbernid#F D

EERb FIZOWTETFD & ) IZikR %,
EHIZF A2, E2DTOL) IR

LTwWw5 : But the symbol of the pit is not confined to

genital significance. It is both womb and

In peace and honour rest you here, my sons; tomb, and vagina, but it is also and most
Rome’s readiest champions, repose you importantly a mouwuth, as its description
here in rest, clearly reveals. The connection of the facts
Secure from worldly chances and mishaps. of birth and copulation and death with
Here lurks no treason, here no envy swells, fantasies of being devoured is crucial to
Here grow no damned drugs, here are no storms, Titus Andronicus, as it is to psychoanalytic
No noise, but silence and eternal sleep: theory. (171)

In peace and honour rest you here my sons.
(Li.150-6) (FHtEFEgEHICL %) HOOMEDOFEF FICHEIZNAE) LHITKE
HOEHIFTIA T ADEF b ERARA
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EHRORIZ, FREOTRZENBIEAEIC
EoTHBTHALIDOTEERYT 72T
o s REMAHTEEICB VT [H] % b EKR
THD,

ZLT, AOR, 75, BB LTHRS
Nt [OARAL] 4 XA=VF, ¥4 5 A0
LA EBT DA A=V EYT5H2
EWEH L7z, #3372 ) 2, HEmF
HEUWSNIRT T4 =T ERNE LS A
yAZ, TOELALHEEIZH O LN S
FAREZUTOL I ICEHR LTS,

For now I stand as one upon a rock,
Environed with a wilderness of sea,

Who marks the waxing tide grow wave by wave,
Expecting ever when some envious surge
Will in his brinish bowels swallow him.

(II1.i.93-7)

WHZRNSWIZHA TN, HI VD254 5 A
i¥“some envious surge” D H H % [ DAL ]
ZEEREATVWLEDRELE ), WL E/2. &
DR (=“swallowing womb”), T, ZE& [
LdHiz, 242 2% [0ARRLH ] L L,
WFDAAINLBMIH I N TV LD,
F, 45 AE T ORI Z“This way to
death my wretched sons are gone” (II1i.98) &
WBRTBY, ZORFA»DL \W®@%t%ﬁ
BORIZOAAEINEZ L L, HOENWNR
AAEFNDLIEEZHQAGDLETNRS T

ERbhb, 54 IAHNKRBTLED L A —
JIZiE. HFo R (=swallowing womb) & [F]
BRIZ, BEOLRZ xRN, RXEHFZ O
a3 fERod 2 LB IIE L 5 b
DTH5bo

T 720 AT B 2 VT Willbernid

LUANOBMZ LT O X )25 LT b,
For the unconscious fear of women —more
precisely, of female genitals —may originate
from a fear of the catastrophically perceived
preoedipal mother, who threatens total
dismemberment and destruction (the
devouring mother). This threat is seen as
primarily oral and, consequently, revenge in
Shakespeare’s play is at its deepest level an
oral vengeance. What else, after all, could a
cannibalistic feast be? The “detested, dark,
blood-drinking pit”(II.iii.234) will again
practice its proper action of devouring in
the grisly climax of the bloody banquet.
(171)

¥ 45 AP L T BRI =7 4 7 AW
ODEP~NOENE L VZEDTH D, BHO
AR S A & AR %5 %2 %, ZL
TZORMIIRMBECoralZz b D& LTH
L BRIy =A 7 AETHEICBW T
oral vengeance: L CTHIN L W9, Thid
F749X~7>Fn:ﬁxjtﬁwf%\
YA ABRBIZEITTSHY ET (sthe
devouring mother) ~OFKEEREEE, S>F 1)
YEFIWLOBTORE [AXEES] &
WO BB REETBICHSbNAEDTH S,
BV DI — D, WITT 4 TANT = 3
Z A LHEFE A RBREG 7 = I = X A
AEE D ERFT 7N B REMNT 7 = 3 = R L PLEF
DEZBECIZBUEEOREICBAED LD
BRI LTI TH o772 [HEM
2B B B E ORGIRED S 5 BN S 5
EVIORBPBLOV = TAT Y
TATADOERERL, BHEEL ) bIFEE
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THHHBEX T DL L THEMBES
57:0, ME~NOBREI-LE LT E, &
BloXoTHhRB S h s et E, ACELR
BITNOFBEE LTENSL LI I10h D |55
WL ADHFTRNDIFICOAAITNE ) IZ
%Y. TORMIWENDL YA 5 AE, S
V2 F = TAFYT AT 14 OEHEICH
MLTWAEWVZ L, BHIDWTORM L
Bo7 7 vy Y=k, BEROBEE NN
MICABNE T A7 AT [ R DI
Bk ENsE 77y Y- LTORHAIED
AAENOBERERME NI Ty ENL Y MR
BEICWE SN, FORTIR (9452 -7
yrka=h ] I
DHRIENEIIHRDIAFRIZERSI T
bD7Z,

Ir

POTOU—<DRMY 4 ¥ Ak, ¥ES
LT -0 Y OEWEIZ X o THA DREZ KD
VLD, EbYWRTIbYTFH0%
FHOL7-0 L., MEEEEIZSNLHNES
45 AIEREE R HEE AN AP ET TV

o CODETIIZA Y ADOBMEMERD S X,

AL L T SRFITHER Lzv,
Bt VY —FAFAORIIRBIE
FTOTTALZTHNYI—FRZE > THED
Nz &%% A4 % A1t “Treason, my lord!
Lavinia is surprised” (1.i.284) & 78X % ., Catherine
Stimpson2Sii-X2% X 912, F S I2H X
POBENTALTWDEHOEMmEAEL., Mk
LIEHEMOMETH B, FHIE 3205
HAHALTVWEH0%EL T, I1r0BN%
T HDTHAH (B8, A—viF, ¥4 %
AN koT 7 U4= 7 & F“avirgin

daughter”& L CTRIAMIMEDO H B M ETH V|

BWT, NAMICHE .,

O—<ORXEHNIBOTEELRLHTH S
ERNTWD, WOMBIE, b L IXKIZ
Lo THDOBIAIIMEI OSBTH ). BHEIC
Lo TEDOMET L IZHKMEOMRE HAEEDT
#2 b a—NT550%0TH5(49), X
BOWNDOY VRNV THEIRT T4 =T kW
# (=&) ShbZrlT, Y42 AHHD
LG OT o, OB EEIMEOT SR
TWBEESZDIEBLILTITA=TIEIET
DEFEZ Lo THEHE,THRAIN, &
EMTFEEZYUMSNTLE ). LIS
N7zZ ik, RXRWIBD S L12H WO
TEPHEINLZLEERL, KBOWEHO
G THIMBLANG SN2 EE, ¥4
T ADMHERBTHENZ L2 BFBHRL T,
Y45 ANET T THIE G R S N7z b IH
RTHY, HSOHUEZEHES T S, KM
ftERTHBHD7,

BRI Mo OoNBT bR

BT B4 7 2D L LIZ7—a v
At BF7bx2iFaRboicyy—F+A4
FANIA T ADFRERL TS LEHIT 5,
T—aYOERBIZLIHME LRI A ¥ AILE
FODIZTTATHSLDTFZYIW LIk ks
bo T—RYOBEHR, ¥4 5 AXUTDX
IR D,

If there were reason for these miseries,
Then into limits could I bind my woes.
When heaven doth weep, doth not the earth
o’erflow?

If the winds rage, doth not the sea wax mad,
Threatening the welkin with his big-swollen
face?

And wilt thou have a reason for this coil?

I am the sea. Hark how her sighs doth blow?
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She is the weeping welkin, I the earth.
Then must my sea be moved with her sighs,
Then must my earth with her continual tears
Become a deluge overflowed and drowned.

For why my bowels cannot hide her woes,

But like a drunkard must I vomit them.

Then give me leave, for losers will have leave
To ease their stomachs with their bitter tongues.

(II1.i.218-32) (FHAHERIZL D)

ENB I T4 =2T70LEHOYSDIZL., &
T2 b oMb EHICH L T2 IRICB W T,
Z Ay AEFE TR xS, ¥4
¥ ZADiEE DO—LIZF £ ¥ A DAL E P
EWMRIDIZL TS, WHEDET 2T
T4 DRETH B FHFEORRPE L FERIS O
AL | A A=V EFOWE ML M ¥
A, T4 =T DR LAE [DHRAHRTZN
UhEbHEHMLTLEY ] LBEVWTW 5,
L5FET [OHAENS | BMICHENRTE
45 AF ZZTHSLD [OAhirtr] 1k
EthoTwl, ZFLTHERL 27145
Al KEOFICL 2 EEOBMRE B 2o
TWwW ZEizk b,

BRI —F 4 FANOEE BT, ¥
A5 AZEEY Y —F A FRCFETFT L)
BT lELAv, I-FTREHIFTE—
ERDDHEHIBTY 2= T ATy
45 2E, ZOBLREEEZWITTHD,
H 5y —F A4 FADOEY Y 2B XA DOFEL
EODLE 5,

Ah, Rome! Well, well, I made thee miserable
What time I threw the people’s suffrages
On him that thus doth tyrannize o’er me.

(IV.ii.18-20)

ZOZERIT ¥V Fuh AR~ HEOLEIES
ENWESDH Y —F A4 FANOEELEDOD
5ELEF TR —<HEDOY ¥ —F 1 F
ANORBREEDDLEL I L b, V—
) = ANRER AT HE SN Z
EERET, MBS — 7 4 Y ~OEERFLL
THLD@WEMo72L )T, 45 AEZD
BUANWEEOFAT 2 MO 72 HIZE LIS ©
HELEODOLE, U—RIBTLHS—F
A F2AOWMZ &) < § 2R 2 )80 B 1%
Z LT EWIAERY V=2 — 213 H
CETEMWL D 7 LY TWREDOFALAS S
HMTLEH)ZLITERVERERKLLZ) AT,
[HEZZT L0, KA TIEIZRL, 5K
SNTHETHZLTRELZVDOTH S, »
CLTHkid, HELYEICwZRL L L
b (A7) EBRB X HIT, KL L7=5 A
7 AIBRE~NOHEL, HEQHEBE DD
EVIHIN—=2 ) —ADEEEHL L L TH
HBRIEEL 72 ER b0 —H FETAD
BTk, KLz 4 2 AZEH T s
FEHFDHIEIIE ST, HEOFEKL R D,
A5 ALK OBF 225 2. “For
worse than Philomel you used my daughter /
And worse than Procne I will be revenged”
(Vii.194-5) L HiF %, ELTEDOFERLE LT,
Y45 REYETDRFI2HLDRTIES 728
A2y ETIRAATED L) BRI
Erld, ZNEATATAIAD [EHY
il B TTu s APRICHGOTHON
ZERAAEED L) HEHLEOBRTH %,
TP L7254 5 23 HoBER 71 7 4
BB oz v, BHSDOR ML
7 L 72“devouring mother” ¥ & 5 |2 15 % % 47
IDTH b,

BFOT) FARZAGPHZIZB VT, ZLE
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V) 2 — 37 A2“0 now, sweet boy, give them
their latest kiss; / Bid him farewell; commit
him to the grave” (V.iii.169-70) & @k -X, % A
FAZ ORI L T2 ) 2 =2
7 A My father and Lavinia shall forthwith /
Be closed in our household’s monument”
(Viil.192-3) L kR 2 X H 2% 4 ¥ 2 DI 3E
PR LIRS0, ¥4 5 R385 EDH L%
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T AL o TRXEMAEBBE L 7220 X912
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= AR E REEHRMO -8B 58%E
R MAL L 72720012 Z DB W S X
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%o 16MA RO ) PR RO A TR
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Roman Shakespeare (London: Routledge, 1997)
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