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I want you to see precisely what I see. Into the mind sensitive
to “form,” a flood of random sounds, colours, incidents, is ever
penetrating from the world without, to become, by sympathetic

selection, a part of its very structure, ...
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Those who have dwelt most emphatically on the distinction
between prose and verse, prose and poetry, may sometimes have
been tempted to limit the proper functions of prose too narrow-

ly:...®
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The words, classical and romantic, like many other critical ex-
pressions, sometimes abused by those who have understood them

too vaguely or too absolutely...?

BREBOCER, H23B%T, RoENAGTETHS, T LT
F3, BEPBRELBLTCEEAICRMETIEOLFALLSIZ, HH
TS F I LHHORLA, FiE4EdE U TG icigitd 5,

Music and prose literature are, in one sense, the opposite terms
of art; the art of literature presenting to the imagination, through
the intelligence, a range of interests, as free and various as those

which music presents to it through sense.®”
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All critical terms are relative: and there is at least a valuable
suggestion in that theory of Stendhal’s, that all good art was ro-

mantic in its day.®”
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To discriminate schools, of art, of literature, is, of course, part of
the obvious business of literary criticism: but, in the work of liter-
ary production, it is easy to be overmuch occupied concerning

them."?
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The legitimate contention is, ... of all successive schools alike
against the stupidity which is dead to the substance, and the vul-

garity which is dead to form.“®
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In that House Beautiful, the artists and those who have treated
life in the spirit of art, are always building together, for the re-

freshment of the human spirit, the se oppositions cease; ...
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The ideal types of poetry are those in which this distinction is
reduced to its minimum: so that lyrical poetry, precisely because
in it we are at least able to detach the matter from the form, with-
out a deduction of something from that matter itself, is, at least

artistically, the highest and most complete form of poetry.®”
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A kind of profoundly significant and animated instants, a mere
gesture, a look, a smile perhaps — some brief and wholly concrete
moment — into which, all the motives, all the interests and ef-
fects of a long history, have condensed themselves, and which
seem to absorb past and future in an intense consciousness of the

present.®”
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By no school of painters have the necessary limitations of the
art of painting been so unerringly though instinctively appre-
hended, and the essence of what is pictorial in a picture so justly

conceived as by the school of Venice.®”
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That is no sense a symbol, a suggestion, of anything beyond its
own victorious fairness. The mind begins and ends with the fi-

nite image, vet loses no part of the spiritual motive.*”
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As in the middle age from an exaggerated inwardness so in the
East from a vagueness, a want of definition, in thought, the mat-

ter presented to art is unmanageable, ...*”
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In literary as in all other art, structure is all-important, felt, or



RO C f2F 83

painfully missed, everywhere — that architectural conception of
work, which foresees the end in the beginning and never loses
sight of it, and in every part is conscious of all the rest, till the last
sentence does but, with undiminished vigour, unfold and justify

the first ...”"
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For in truth all art does but consists in the removal of
surplusage, from the last finish of the gem-engraver blowing
away the last particle of invisible dust, back to the earliest divina-
tion of the finished work to be, lying somewhere, according to

Michelangelo’s fancy, in the roughhewn block of stone.*
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The one word for the one thing, the one thought, amid the
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multitude of words, terms, that might just do: the problem of
style was there! — the unique word, phrase, sentence, paragraph,
essay, or song, absolutely proper to the single mental presenta-

tion or vision within.®”
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Good art, but not necessarily great art; the distinction between
great art and good art depending immediately, as regards litera-

ture at all events, not on its form, but on the matter.®”
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