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1873 4D [EF « V]
— RAF—EFRFY —

L R

X C & IS

TV — e RAF— (1839-94) M IBTIFII< Y I T vtk O TIfTL
Tz TWWwx¥ v Z2OBROWIE] (Studies in the History of The Renais-
sance) % AEHO 18TT4E, F2MOHEMIZENT, 20% A1 dMVE [V
FH R EWMEFOWME] (The Renaissance Studies in Art and
Poetry) &L LIBINIER OB -DIE, - o#WMFITYwL D,
HEOHFR, HEMRALBICLIBEIALDDORIITLE D TH - 7o
John Morley 7% FOIFEH S HEEE S & - 72438, Mrs. Oliphant i34 ¥ —
ZEEF LY, ZOERE [bofcndiof] [ATHE] D77 E L,
Sarah Wister i3 [HEIMIZR T Z5] & TRHELALY, BROHERPIZE
WT, MEERS JTELICAFMMEBESN/LDTEI LRI HSN
2l ETHY, TORAF—D [ X 34 4 BOREER:,
NFZROBY Th 5,

HIRR 1873 4F (FBHENED 2 2 iR 1877 4
1. Preface 1. Preface
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5. Luca della Robbia 5. Luca della Robbia
6. The Poetry of Michelangelo 6. The Poetry of Michelangelo
7. Lionardo da Vinci 7. Leonardo da Vinci
8. Joachim du Bellay 8. Joachim du Bellay
9. Winckelmann 9. Winckelmann
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FIRTIE 10 BTy A BHEIN, 5 2KiT 9 E T ‘Aucassin and
Nicolette’ 25 “Two Early French Stories’ &£7% 0, ‘Lionardo da Vinci’
Z L THEET X 10FHD ‘Conclusion’
DBEIRE NI ETH -7, E 3T, ‘Conclusion’ 8FEATNEN, 7
® ‘Leonard da Vinci’ ®RIZ “The School of Giorgione’ 3 A X 7z,
COEISMIIEOLIy A BELIRTRZTOFTFEGFESI N, 19104ED
10 fit® Library Edition 23 @BHE XA ¥ —DEARAE L THEHEI NS Z &M
Zuds, CCIAENS VRV v R] REAIERES - TV 5B, M

A ‘Leonardo da Vinci’ i,
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ZERBEIIRA y—HEEOERISN, 20 0fcFEMITHEE
EbdHoT, T/ RAMGEIERILIATOREME BWVZ 5D, Don-
ald Hill # @® The Renaissance Studies in Art and Poetry THE 1893
TEXT (University of California Press, 1980) & Gerald Monsman #
12k % Gaston de Latour (ELT Press, 1995) @ 20 A Th 5, [ xH
VA oEhT, WEBENFENSELZBBEDE, ‘The Poetry of
Michelangelo’ & ‘Leonardo da Vinci’ Tdh -7, & D iF, ‘Leonardo
da Vinci' ® [EF « UH] 1220 TD L # D iE Mrs. Oliphant @ k 5 72
5 % XHZ & ‘a really fine description of Da Vinci's Gioconda’ @ & &
LELDDEEDThH -7z, BAFETIE W. B. Yeats it 0HT D A7
A7 4 — NEEFEE] CHELTHBB LIRS 7 -0 T£F - VHF] 0
FEICES Z & T, 187340 €5 « YY) OBEKREEERT 5,

HEMEXICRS) 2 &

‘Leonardo da Vinci’ 28 [Jbx ¥ 2] I 572 DL 1873 FETH »
feds, L1869 FE NI HIAAFT 7+ —buF A b U—_ « LE 21—]
BB IN/ L D TH -, FHERDO 2RBOFZRITIT 1864 F D
. ‘Diaphaneité’ #ZELIE, 3BOEFHLE N /2H &, 69417 ‘Notes on
Leonardo da Vinc!’ E UL THE WD TH 72D T, X1 ¥ —DELEE
BELTRUMOLDENR D, TWAY v R] OEHE Preface’ THMS
BA7-Z &3, MENRFERORETH-T, il TWREHINEE
2R % | (“To see the object as in itself it really is") (xix) Z & THh - 7,
NAF—BENZHEMERD X I IEZ T,

To him [aesthetic critic], the picture, the landscape, the engag-
ing personality in life or in a book, La Gioconda, the hills of

Carrara, Pico of Mirandola, are valuable for their virtues, as we
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say, in speaking of a herb, a wine, a gem, for the property each
has of affecting one with a special, a unique, impression of pleas-

ure. (xx)

TITRA T =% [HRD, MERRROMBE ANIZEZ 244 =6
T 5#H & LT “La Gioconda”, 4bb €+« UH¥F] 2hif, £0
KO BAEMICEE LI & 2N ENI N, #HFE (education) P5ELETE
bDILE B, E#EZ 1, HRAOEMTEHRE Kenneth Clark 5 Y X b,
RA G —DRIZHBEFE TN ED, RA7—D [€F « V¥] OHFIC
DT, EFETELN R OFHAUEEMBFOXE L TRO X 5 ITih~
5o

The most famous description of a work of art in the English
language, Walter Pater’s evocation of the Mona Lisa, is of this
kind, and we may argue that with an image so complex, a simple
description of the subject would have been meaningless. Pater’s
accumulation of associative images — the rocks; the vampire, the
diver in the deep sea, the sound of lyres and flutes — may seem
rather far-fetched; and no one supposes that they were in

Leonard’s mind when he was at work;...®

RAFZ—D [+ - UH] OfiEHF, Kenneth Clark i X#vif [
BickaM A —-—VOBAER] THY, [TYRXRITVABFENFTEEDH
BARTEFRELAUTHEOLEDDENIUTNE D E R BEESDIE
ETH519 45— [EF - V¥] OBBERIFHIGECHEEHITT
DT, BB LALE ST W.B. Yeats i3 T4 7 X7 4+ — NEHFHE] 0
BEHIZFIHL, AOIBRTEZELEL T, T+ VY] OFEOH
EZ5TH B, |
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She is older than the rocks among which she sits; like the vam-
pire, she has been dead many times, and learned the secrets of the
grave; and has been a diver in deep seas, and keeps their fallen
day about her; and trafficked for strange webs with Eastern mer-
chants: and, as Leda, was the mother of Helen of Troy, and, as
Saint Anne, the mother of Mary; and all this has been to her but
as the sound of lyres and flutes, and lives only in the delicacy
with which it has moulded the changing lineaments, and tinged

the eyelids and the hands. (99)

RAF—FTF < V¥E2 [RINR] i/cs X, MELIICEOELM
D, BEHEDHLODEID SFENFEELLTESLZ T, LML, UH
Kenneth Clark B ki U7z X512, VA FIN K e ¥ e T g v F b [EF
U] FHEBRETIOL I MBI EEZEL T RTHEL, LOMFRL
HLictoT [HBE2HLMEFICRE] CENZDOEMTHE1R S, v
=0 [EF -« VY] HEFFRRICEWBIOTHAS I, [WR%EH 5 H
FFICR S &, 1EED THRP ORI CHBEZ OLICEELLTHR
BicES | DICREZDTH B, TOERT, "1 7—0 [EF « ) ¥
AFEEDZOBERAERAL E ST LAE L GEERHX, T0EERE
et - V9] #HEELTRINL EORRIITY, EFTREDLEL
DTHbB, 20, HEFTHICLTHAEYE [RMB] Zodh, E0HREn
BEZNBIZO, BT hic TEF « YVOR] THREXERZ TA Koy —
Y1 ARG TEF « VY] #EOREICH 5 EERL TS,

Zhid, M (RA =1 DBV T4 vV 4D Ry —HEF « T4~
FEMEB U TRDLE P/ ETT, 2D, BO [EF « U H]
BlE, T ar 27 BROIMEZIZL > THM» M THBE ENS
BRIZNL > TWBEDTY, MAT, ZOMETBZRMABRIIL—TILOD
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LB INROEEOEEZORREZE NS, BEDOEBD FItiT-T
WBDTYY,

DFD, RAFZ—BHFEL [TF - UF] W7 X 7888 EB 72D
3, RAFT—DONBIZ [A Ny —H] 2y « T4 v FOEND - 72
ENDIDTH B, BEMNIIRA 7 —iF T)vx¥ X1 @ ‘Leonardo da
Vinci’ T[4 Fy =] KB LTRO LS IZFENTH 5,

The subject has been treated in various ways; Leonard alone
cuts to its centre; he alone realises it as the head of a corpse, exer-
cising its powers through all the circumstances of death. What
may be called the fascination of corruption penetrates in every

touch its exquisitely finished beauty. (83)

(BB OB BRI INAELSIDOEFNTREL TS| &
BEM B XA 7 —id, 50 41T LHTICEFA P. B. Shelley (1792-1822) A58k -
Il 74 VY 2DEBIZHAB VLT FIVE « e T4 VFDAF e —HIZ
DT EEHRLU T ERMENI N, RMF—I1T&-T [#EHEIZHE
ERLERBEEGIHEMES RS (89) bDTHo7o [EF + U F)
MEMMBT TICHL AN TR T4 Ry —%] BB Sh, floid
ER SO LR, R4 7—0D TEF -« VH] IKizzniZiF Tl
B, WHOHN I EHOB XS 2L IEbNS, A5 —DEED
FHIZIE Y a v 2XF 2 (1819-1900) OEMEIENT B,

S5 X F > M Pathetic Fallacy

Vave I RAF RS =D 20FEET, RAF—MNF I X7 54—
FEZEHPRZECTHPFAEE T L, RAIF—BEEEZLI T LB
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boteo BELNBZEBERLTNWE LI, FXFVERMFT—, Hik
BFEV>THNNKI R D TADBEFRAHBICEOM 2 TR AR A 57—
B —2E L TWRWLE, TS X FIREREF O 1873 427 A 26
B TH7 74« LEa—] & R4 7 —-—KIIBEOMER & HEEZERO X
FANPO LTI RAFVROBTFELTELACBHTLENS LR
EFEL, T XV HOFER William Dean Howells (1837-1920) %, 7 b
SUF 4wy e VAY—] 18T3E 10 AT, A7 [FRF VK
DEIBEEXHFELTNBENIIDEIFIRFUVEREEBITEZ TS
(287) &g THhi~Ic, FRF U, RAFY=—WHBBAENITH 7 ZT +—F
ENIROHETEBEVWEEDIIICE > Tod, BEEFELLSS
F—MIAF U DOMEALILSDRATH - 1cDH, £DH7HDI &I
DNTRARA 7 —OEMEP SEFET ZUANFIL TRV, §HBD vk
YU FEPSBBEANDE XD, A=W RFUENTDEHL
TR IERHBVEVWENZ S, ZDOUENT, XA 5 — 30 mDEIC
‘Notes on Leonardo da Vinci’ #F#£ U7 Z L 3 OREFE O T
HBIFIZ, B DpoRSAF—BIxH 2L EFETOLIELTH
Bo RAZ—IWENERETDICH-T, WEISY « T4 v FEE SR
fo TA Ry —3] E8sd -7 d LAEng, REOLWZBNTIE,
Z X F @ Pathetic Fallacy OEENH - 72D TIRIEZ WIS D Iy
‘Pathetic Fallacy’ i3 TR EIZKm] £ 3BDHE 12F (1856) IZND
oh, HRELT NBERMEMR] LRIEINTHSH, COD (559 MK,
1995) 12X T [HFFICEMPXLRITB T, MO0 S DI AHDRIE
PRI AN 5T 5 2 &) (the attribution of human feelings and re-
sponses to inanimate things, esp. in art and literature’) &EiBHZH %,
fo & 213, ‘angry clouds’, ‘a cruel wind’' DEHTH 5, 7 X F VIZRF
OEEVHHRO DI T BRI HLOHNRERSES I LB ELT,
Z 1% Pathetic Fallacy &EFEA 72, |
COFRREOFHIR [FH] & [HFE] 2D 2TFNMHETDH 5,
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BWU VY FRYRENERLEZIRET [FH] TH-T, AT EED
BRMELIDODPSRD, EEIBEBELBLNORMHTIHEE S, 7AF IiT
%213 T Charles Kingsley (1819-75) D&MD & 9 BEFAFMIZLTE 9,

o> hpiaztEy] - T

BB TE S AT - T

W EEE AN
ARERETREVL, Bb LA, FXxTnaEYoRM£E
IR TLASIREIE, HEHEOEONOSEE LA X > THShIZIREET
55 WUVEBIEET N TRBEIREEEL S, 505 BIEE, 5
NEMH ST 2R ZBOHROTNTEERE LT, FAEONIRICAE
U2, ZOBBERIEL T RENER] SFIIRTRZNY,

S AF VIR COEBEFIMEBEO—o DML AT I ST &AL
TRV, ChEZHITAIRFALDBIEN L DIV RNET S, £
T Coleridge (1722-1834) D {Edfh & Pope (1688-1744) DERIcE T 5
EBREHRT L, [R-—70BRBEEOIFEL IIBLHRERZL S| BEH
Th 0, TRENER] EREVRLL, LB, |
RAFZ—D [FF « UHF] #5508 Yeats IZ X » THIZEF TR 728
JBiZid, MR bo% THK] EXBETI, ZRULHZEZERBY
ADBENS ISR RETREA LI EBZEEFETHIEE IR EE
ZIEWZBZDOTREOD, [FUYTOREK], To—<0EE |, it
OMMMER |, TBEMAOER| T LT KUV TROEE] o7l
OHOFTNTOBREPOREBRELNAILE, BoOELLDELD SFENT,
RIMRED & 5 HAEBEEZARIR L T2 00 &5 HEFEAED, BMEREM
DY RIVELUTAAXIZZDWMREEBIIZFTANSNI DT 5,

HADHERS BT OORS] — BRIF OB S LERE OB — i
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XoTHRED, HbEIFABERTHZ01E, 123, oS
BIICHAILTERZDOTHY, FEI2E, ZOHEBEBREHLNS
BaiZh, oBEEIHT AL TRREDOTHS, L
LBDS, WOORANBH-T, b LEBZOMBEZHE DI LE
HbHE, TORREEBZBEL, FARNTHRERL bOIITE 5,
zhwz, ZORFSICHEERD, TXTORITHTHK LOFHE
SIELCEEIZL BT,

‘Pathetic Fallacy’ iI2B1F BT A F DI Ditahid, I LAXRSL F—
DITEF UH] HEDTEAR T EDENE LS, A F—22niA
JRI+—FDT VUL X)X ALy VOHETEBEREFOLDEL
T,

* V24 R) ®FF 2 Mizid Donald Hill f§1E1 & % Walter Pater, The
Renaissance Studies in Art and Poetry (University of California Press, 1980)

=RV, FIABEMO®RDO A vy aNORFIREEZET,
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